17 
"rl 
J 


JOHN HART 
“THE PHANTOM” 
OR CAPT. AFRICA? 
e » . PROFILE OF SERIAL 
STARS . . . REEL BOOKS 
. . . ANTHONY WARDE. 


— ULNAS 
E ys “VILLAIN OF THE YEAR" 
j . . . SERIALS AND THE 
j "B" WESTERN STARS ... 
Ç 7 SERIAL MARQUEE . . . BEHIND 


THE CLIFF HANGING SCENES... 
SERIAL SHOWCASE . . . PLUS... 


"THEY'RE GOING TO CONQUER THE 
WORLD-AGAIN!" AND MORE... 


/CLIFFHANGING NEWS FOR SERIAL 
` A FANDOM FOLLOWERS 


CHAPTER BLASTS 
FROM FANDOM FOLLOWERS 


SERIAL MAIL BAG > 


BY JEFF 
WALTON 


EDITOR SERIAL WORL 


THANKS DEPARTMENT... A 
big “THANK YOU” goes to Mr. 
BOBB LYNES of El Monte, Calif. 
for his outstanding artwork on the 
cover of this issure. In fact, we 
dedicate this issue to BOBB. 
Another “Bob” we'd like to thank 
is Bob Malcomson, editor of our 
rival serial publication "THOSE 
ENDURING MATINEE IDOLS.” 
Bob took time out of his busy 
Schedule and helped us with 
various ideas. We tip our hat to you 
Bob. For those of you who do not 
know about TEMI it's the best 
publication on SERIALS of the 
sound era or any era around. You 
can subscribe by writing BOB 
MAL COMSON, 38559 Asbury Park 
Drive, Mt. Clemens, Michigan 
48043. 

COMPLAINT DEPARTMENT . 
. . We got a lot of letters from 
SERIAL FANactics who did not 
like their copies of SERIAL 
WORLD folded. It will not happen 
again. First of all, we have a new 
and different format. All copies 
going through the mail will be sent 
flat. 

SUBSCRIPTION DEPART- 
MENT .. . Don't get excited, while 
99 percent of you readers asked 
about subscriptions for SERIAL 
WORLD, ! have been holding off 
and walting to see just how well 
Our publication was being ac- 
cepted. So far so good. But just yet 
we are still only accepting single 
orders only . . issue by issue. We 
hope to let you know by next issue 
whether you can subscribe to 
SERIAL WORLD and how much. 

CHANGES DEPARTMENT... 
Last time we promised an in- 
terview with MYRON HEALY. 
Sorry HEALYITES, but we're 
holding on to that article for 
awhile. 

I received many letters | would 
have loved to print correcting our 
mistakes and giving us what for 
whether good or bad. However 
space is limited as you can see. 
Keep your letters coming. We need 
you to fill in the blanks in data we 
are presenting. If we're wrong, tell 


us. 
HOUSTON CON DEPAKI- 
MENT . . . Don't forget about 
HOUSTON CON - June 20th-23rd in 
Houston, Texas. I'll be there along 
with fellow editors of SERIAL 
WORLD, GREG JACKSON, JIM 
HITT, CHUCK McCLEARY etc. Of 
course we'll autograph your copy 
of SERIAL WORLD or better yet, 
we'll let YOU autograph ours. In 
any case write to EARL BLAIR, 
Chairman - HOUSTON CON, 2511 
Pennington Street, Houston, Texas 
77016. This is the BIG one gang. 
Well, ! hope you enjoy our efforts 
this time around. Let's hear from 
you and remember to support 


Dear Jeff 

Kudos to Eric Hoffman for his patience 
in the Chapter by chapter description of 
The BATMAN episodes. No pressbook 
ever went into that kind of detail. 

Chuck McLeary's article was topical to 
say the least and | can't say | agree with 
his critique of “SPY SMASHER.” 

In any event SERIAL publications are 
like women. More than one can be 
enjoyed. 

JIM SHOENBERGER 
CLIFFHANGER'S CLUB 
CHICAGO, ILL. 


Dear Jeff: 

I think your fine SERIAL magazine is 
excellent. TEMI is excellent, but you 
have something different in the way of a 
publication. Our local TV station KFSN- 
TV Channel 30 in Fresno shows old 
serials. “The Black Widow.” | loved the 
interview with Roy Barcroft. Hope there 
will be others. 

BOBSLATE 
EXETER, CALIF 


(ANTHONY WARDE gave us a great 
interview this issue Bob... ) 


Dear Jeff: 

Just a line to let you know 1 enjoyed 
your first issue of SERIAL WORLD. The 
“BATMAN” article by Mr. Hoffman was 
super. All in all a great first issue. | hope 
you can make a go of it? If you start 
taking subscriptions please include me. 

R.C. Nash 
Okland, Calif 


Dear Jeff: 

Yesterday | received a copy of SERIAL 
WORLD. | found the article on BATMAN 
fo be most informative and enjoyable. 


P.O. Box 64177 


The trouble with TEMI is that their ar- 
ticles are often not long enough. Alan 
Barbour seems to take his material right 
off the pressbooks. Your paper though, is 
something else. Keep up the good work. 

Tom Rogers 
Dear Jeff: Brooklyn, New York 


My God, | nearly went craxy reading 
that whole BATMAN article. Way too long 
and | must say hard to follow. Keep your 
chapter by chapter descriptions down. 

Ted Brooks 
Phila, Penn. 


Dear Jeff: 

1 would like to offer one criticism of 
SERIAL WORLD. You fold your paper 
into eight parts to fit into a standard size 
envelope. Believe me it doesn't look too 
good when you receive it. | like to save 
publications and while you may save 
postage folding it, it isn't worth It. 

Stan Dorfman 
Brookly, N.Y. 


(Stan - we goofed at first. Since that time 
we've learned and all copies are now 
mailed flat in an envelope.) 


Dear Jeff: 

Having viewed "Green Archer” and 
“Iron Claw’ not too long ago, there is 
nothing good | can say about either one of 
them. This is why I disagree with Chuck 
McCleary’s article. Chuck states that 
"Don Winslow of The Navy" was an 
excellent serial, but "Spy Smasher” was 
only a good one. This is a ridiculous 
statement. 

In any case now we SERIAL FANS 
have two publications going for us, things 
are looking up. Best of Luck in the future. 

ED GREGOIRE 
PETALUMA, CALIF 


L.A., Calif. 90064 


Printed bi-monthly by Jeff Walton. No part of this publication may be 
reprinted without permission of editor. Serial World is dedicated to the arm 
chair projectionist who has kept alive the memory of these Golden Saturday 


afternoons of yesteryear. 


Single copies of Serial World are $1.00 each. Dealers rates upon request. 
Copies mailed outside the United States, Canada and Mexico are $1.50 a copy. 

Contributions are welcome. Please enctose a stamped self-addressed 
envelope for return of photos or stories. All questions should be sent to the 
above address with an S.A.E. Serial World is not responsible for products or 
items advertised herein. We will, however, make a big effort to insure 
honesty in our advertisers and endorse their materia! whenever possible. 
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TOM TYLER AND JOHN HART- NOPE, BOTH PHOTOS ARE OF JOHN HART. THE PHOTO ON THE 
LEFT IS A RARE EARLY SHOOTING STILL WITH HART IN FULL “PHANTOM” COSTUME. ALL 15 
CHAPTERS WERE FILMED AS A SEQUEL TO THE EARLIER “PHANTOM” SERIAL. COLUMBIA'S 
RIGHTS TO “THE PHANTOM” CHARACTER EXPIRED AND COULD NOT BE RE-NEGOTIATED. 

ALL OF HARTS FOOTAGE HAD TO BE RE-SHOT WITH THE COSTUME YOU SEE ON YOUR RIGHT. 
THIS ONE DONE TO MATCH FOOTAGE FROM '— “THE PHANTOM” AS WELL AS STOCK 
FOOTAGE FROM “JUNGLE MENACE” AND “THE DESERT HAWK.” STILL IN GREAT SHAPE, 


HART AUTOGRAPHED THE STILL ABOVE FOR S.W. FANS. 
= — P  -s 
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Dear Jeff: 

I just want to teil you that SERIAL 
WORLD Is not TEMI, but it’s not BAD 
either. | was very pleased with your first 
issue. Hopefully your publication might 
generate a convention on the level of 
“HOUSTON CON” thus saving serial 
buffs on the West Coast much S$$$. Please 
keep me on your mailing list. 

Frank A. Gutierrez 
San Jose, Calif 


Dear Jeff: 
| just received SERIAL WORLD and 
like it just as much as TEMI. How about 
an interview with JEAN ROGERS and 
HENRY BRANDON. SERIAL WORLD is 
great and | hope to see all my favorites In 

future issues. 

Helen Petro 
East Chicago, Indiana 

Dear Jeff: 
Watch out for those errors. SERIAL 
WORLD — ONE was loaded with goofs. 


Also spelling errors leaped and bounded 
all over the place. | like SERIAL 
WORLD, but | hate goofs. Thoroughly 
enjoyed your article on World War 2 
serials. When doing a chapter by chapter 
synopsis | suggest you add some behind 
the scenes notes. This makes it very in- 
teresting and informative. Keep up the 
excellent work and count me in as a 
“SERIAL FANDOM FOLLOWER.” 
Mark Trost 
Fiushing, New York 


SERIAL 
WORLD 


PRESENTS AN 
INTERVIEW WITH 


ANTHONY 
WARDE 


OUR CHOICE 
FOR 


“VILLAIN” 
OF THE 
YEAR 


HONORS 


BY 
GREGORY 


JACKSON JR. 


Anthony Warde is another of those 
actors you “loved to hate” in serials. He 
always played the most ruthless villain, 
never caring how he accomplished his 
evil deeds as long as they caused trouble 
for the hero. Coming to serials with a 
distinguished background in acting, Mr. 
Warde appeared in a total of 21 cliff 
hangers for the three major studios 
producing serials: Republic, Columbia, 
and Universal. 


I had the pleasure of visiting Anthony 
Warde and his lovely wife at their 
beautiful home in La Canada, California. 
Except for the gray in his hair and the 
moustache he recently grew, Tony looks 
exactly the same as when he appeared in 
so many memorable serials. He frankly 
admitted to me that he got into serials 
during the Depression because of his 
desperate need for employment. His first 
serial was TIM TYLER'S LUCK made at 
Universal in 1937. However, it was his 
second serial, BUCK ROGERS, that 
brought him fame as a master villain. 
Tony then appeared in THE GREEN 
ARCHER, THE SPIDER RETURNS, 
DICK TRACY VS. CRIME, INC., KING 
OF THE MOUNTIES, SECRET SER- 
VICE IN DARKEST AFRICA, and THE 
BATMAN. He remembers THE MASKED 
MARVEL as a horrible experience 
because the four leading men, hired 
because they had to look alike, could not 
act or remember their lines. 


The following is the interview Anthony 
Warde was kind enough to grant me for 
SERIAL WORLD: 


Q: You said you liked working af 
Universal because you had more time and 
the pay was better. Does that mean you 
think Universal serials were the best? 


AW: | think like all motion pictures 
there are exceptions, of course, because 
you can go to MGM and spend millions of 
dollars and have a flop. | recognize this. 
However, you have to speak in 
generalities about these things rather 
than picking out each serial against each 
serial. Generally speaking, Universal 
spent more money on their serials than 
did the other two producers of serials, 
Republic and Columbia. Columbia was 
the cheapest. 


Q: I've read a lot about Sam Katzman's 
serials at Columbia. 


AW: | worked for Sam Katzman and, oh 
yes, | had problems with Mr. Katzman 
regarding a stunt, as a matter of fact. He 
wanted me to do a whole fight and I said, 
“Well, no that’s a hazardous thing. Let 
the stunt man do it." He said, ‘No, we're 
going to be up too close on it.” And I said, 
“Well, then | would want stunt man pay 
for it." Partly, | wanted it because not 
oniy did | feel very strongly that | 
deserved it, but also I didn't want him 
being that clever rooking some stunt man 
Out of a check which they were inclined to 
do. If you minded being called “chicken,” 
fhen you did a lot of this stuff and those 
fellows wouldn't get their money which 
was not fair and was also dangerous for a 
guy to be doing. | had to go to the Guild 
and | finally said to them, “l don't want 
the money. | want the check made out and 
given to the Red Cross but | want him to 
pay the money.” 


Q: So for you, Universal was number 
one. 


AW: That's right. Universal was 
number one. It doesn't follow that | 
necessarily enjoyed working on them 
more because that was a matter of the 
personalities that you worked with at the 
time. Oh, we had fun in those days 
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wherever we were. We all kind of laughed 
at this whole thing. This is why | am so 
interested in the reaction to serials today 
because, honestly, it was almost tongue- 
in-cheeck that we approached serial 
acting. 


Q: You didn't take it seriously? 


AW: No, you couldn': because the 
writing was stilted and corny or whatever 
the proper word is nowadays. It wasn't 
good writing; it wasn't literature. Ob- 
viously, you can't claim that for serials. | 
told you, Greg, ! received 13 episodes of a 
serial recently. Incidently, we just 
showed one episode. 


Q: You didn't want to see any more? 


AW: Oh good heavens, that would have 
taken too long and we had seen enough. 
But even | was impressed with one thing 
and that was the camera work; the stuff 
that finally got on film. 


Q: Can you pick one serial role that was 
your favorite? 


AW: Well, Greg, | have to be honest 
with you. | don't know that | could really 
do that for a number of reasons. One, you 
must remember | have not seen all of 
these serials in their entirety. 


Q: Did you see any of them? 


AW: Once in a while, ! would see rushes 
but, no, | haven't seen many of them and 
followed them completely. 


Q: Let's take THE MASKED MARVEL 
made in the middle of World War 11. Did 
you ever go to a children's matinee to see 
a chapter? 


AW: No way! You see there's another 
thing: | may be unique among actors but 
my vanity doesn't go that far; | don't 
particularly want to go and see me on the 


“MACE (ANTHONY WARDE) ABOUT TO CLUB "THE MASKED 
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MARVEL" (TOM STEELE) SENSELESS. 


Screen. There have been pictures that | 
wanted to see because | was curious to see 
what the outcome of a scene was. 
Sometimes | would discover that they 
cut to my disadvantage. Things like this 
happened and they are disappointing, of 
course, but serials were at the bottom of 
the ladder. When one worked in a serial, 
one either was through or just wasn't up 
to the other stuff. The fact that in the 
theater, | had been likened to the new 
Paul Muni, things of this nature, had no 
bearing whatsoever. | am frank to admit 
that | did serials as a livelihood. | was not 
proud of anything that | did in a serial. 1 
wasn't proud of it because | wasn't given 
the opportunity, was not allowed to take 
the time, to do anything of a serious 
nature. So you might think then, “Well, by 
God, it looks pretty good to me.” Then 
maybe that's more to my credit that even 
in spite of everything, | couldn't do it any 
other way but maybe halfway bellevable. 
| would like to buy that. As a matter of 
fact, because of the fact that | was never 
important enough, fhere isn't a single 
thing In motion pictures that | could point 
to with great pride. 


MACE IS AT IT AGAIN. ANTHONY TOLD SERIAL WORLD "I 
WAS NEVER PROUD OF ANYTHING ! DID IN A SERIAL." 


Q: Well, let me say for serial fans, you 
help to make BUCK ROGERS great even 
if you only worked two days on it; you're 
so important in that. And in THE 
MASKED MARVEL, when Sakima gives 
you an evil assignment to carry out, you 
are the meanest guy and everybody is 
iust watching what you are doing and how 
you're going to give it to the hero. 


AW: It's flattering to hear this, of 
course, but this was always the most 
difficult thing for me to do. ! was never 
completely at ease; | always felt a little 
self conscious playing a heavy. 


Q: I! mean you really looked mean in 
serials and we would figure that you were 
somebody to avoid if we would see you in 
a dark alley. 


AW: I'm really a nice guy, Greg, don't 
you think? (He laughed heartily then.) 


Q: You played villains in serials with 
names like Mace, Mort, and Ricco. But in 
THE BLACK WIDOW, you played 
“Ward” although the “e” was missing. Is 
there any story behind that? 


AW: None whatsoever. | can only 
assume that the writers had me in mind 
for that part, which is something they did, 
and, for the lack of any other name, just 
put "Ward." There is another serial too 
that | noticed and | thought, “Isn't that a 
coincidence? They cal! me “Tony.” 


Q: Yes, | remember. You played 
"Tony" in THE PURPLE MONSTER 
STRIKES. At Republic, did you have a 
certain stunt man who always did your 
Stunts? 


AW: Usually, If he was available, Dale 
Van Sickel would double for me for obvios 
reasons: we're about the same height and 
had black hair in those days. | even think 


outs 
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ANTHONY WARDE TODAY 1974 - STILL 
THE GUY WE LOVE TO HATE! 


Dave Sharpe did once; Duke Green once 
—Duke was really the mentor; he was 
fabulous. It’s obvious from what I've said, 
| was terribly impressed with these guys; 
they're fantastic. 


Q: Were you ever involved in an ac- 
Cident in a serial? 


AW: Well, not in a serial. As | said, 
many was the fat lip and that was no 
idle chatter. | have really gotten slugged 
in the mouth because the guy says, 
"Come closer,” or I'd lean in, forgetting 
what's going on and get hit in the face; 
things of that nature. However, the only 
Serious or near serious mishap was, 
strangely enough, in a “Hopalong 
Cassidy.” See, | din't ride horses and for 
years | lost work with ‘‘Hopalong 
Cassidy" because Vic Jory and Morrie 
Ankrum, who used to work them alot, 
were always trying to get me on and I 
refused because | couldn't ride. | didn't 
want to embarrass myself and the 
company by going out on location and 
the guy says, “Ride,” and | can't ride. So 
I just didn't do the work. But one time !- 
was called over there and there was no 
question about it, | was to play the big 
heavy. | was fitted for wardrobe and ! 
was given the script to go home and look 
Over because we were leaving at 5 o'clock 
the next morning for location up at the 
foot of Mount Witney, Lone Pine. | 
thought, “| must own the saloon. | guess | 
don't ride.” When | got home and started 
reading the script, | was the ridingest fooi 
you have ever seen. i couldn't understand 
it. Les Selander was the director and | 
was sure they would have a double. So 
when we got out on location finally, ! look 
around to see somebody dressed as | was 
and there wasn't anybody. Now they call, 
“All the heavies mount. Tony, get in 
front. You come knocking on it down...” | 


said, “Whoa. Wait a minute. What are you 
talking about? |‘m not going to come 
riding and knocking on it. All IIl do Is sit 
on a horse and read dialogue but | don't do 
this.” “What're you talking about?” 
"Well, you haven't shot a foot of film. 
Send me back."' So they get some cowboy 
there and they change the clothes and he 
does it all except for a running insert—an 
insert is a close shot—of me riding the 
horse very hard and firing the gun. 
Normally, in a big picture, this is done in 
process—a phony horse and you have the 
background and you're riding like the 
devil. Well, so they've got to have this 
running insert and will | do it? | decide | 
have no alternative since we had already 
done five days on the picture up there. 
Now the horse I’m riding | can't even get 
into a run; you know, I’m not a rider. So 
they decide they've got another horse that 
they'll put in, unbeknowst to me on ac- 
count of all horses look alike, unless 
they're black and white. This was one of 
those fractious type animals that had 
been bucking cowboys. This is the animal 
fhey put under me. The camera car 
Started down and | started running and, to 
tell you the truth, running on a horse, 
which | had never done in my life, was 
rather easy. | pulled out my gun and | was 
firing and the horse was running. | had 
thought at the beginning, if worse came fo 
worse, if | had trouble, get your feet out of 
the stirrups and leave the animal. Then | 
felt very secure because | knew they had 
enough on film. Suddenly, | saw ground in 
front of me. The horse was bucking and | 
didn‘t even know it. | knew something 
was wrong and | tried to pull up but | 
was naive enough to think | could pull 
up on this hard-mouthed animal by just 
laying back in the saddle. | pulled on ten 
fathoms of reins and that didn't work. 
You'd have to gather the rein and pull 
his mouth up short which | didn't know 
and didn't do. So | eft that animal 
going full speed and | hit that 
ground up there at Lone Pine 
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and | didn't walk straight for almost 
three months; but no broken bones or 
anything. And they gathered around me 
and said what a great hero | was because 
l'd done this. 


Q: So westerns weren't for you. 


AW: But I rode horses in serials and i 
did do one other running insert in a serial 
which was more successful. 


Q: | look at the list of serial directors 
you worked with and | notice that in 
DANGERS OF THE CANADIAN 
MOUNTED, it lists both Fred Brannon 
and Yakima Canut? as directors and | 
know Yak was one of the greatest stunt 
men of all time. 


AW: Yes, he was. | think he was being 
sort of groomed to be a director, par- 
ticularly for serials and so forth. 


Q: When you did THE MASKED 
MARVEL, you had a group of four young 
guys and one of them was supposed to be 
revealed as “The Masked Marvel" at the 
end. Did you know which of those young 
stunt man Tom Steele from beginning to 
end. Did you know which of thos.young 
guys was supposed to be him? 


AW: At first, no. That was very in- 
teresting. As a matter of fact, I’m not 
sure they knew. As far as we were con- 
cerned, Tom, of course, was “The 
Masked Marvel" And again we weren't 
interested. 


Q: Then when did you find out that they 
picked David Bacon to be “The Masked 
Marvel” or didn't you ever find that out? 


AW: | can't honestly answer that. | 
don't know that ! remember at any 
special time that ! knew and if | did know, 
It didn't have any meaning particularly to 
me; 1 wasn't excited about it. 


Q: Tom Steele's voice as “The Masked 
Marvel" was dubbed in by radio actor 
Gayne Whitman who had played ''Chandu 
the Magician” on radio. Does that imply 
that Tom Steele doesn't have that good a 
voice or was there another reason? 


AW: | can't, obviously, explain their 
reasons. | don't know. ! can imagine 
Gayne Whitman, who has a very fine 
voice, perhaps would be of more dramatic 
value to them than Tom's. Tom has a 
slight speech inpediment, as a matter of 
fact. He can't say his “L's” good. This 
never occurred to me and | didn't even 
know that Gayne Whitman had done if. 


Q: Did you feel you played villains too 
much as opposed to good guys? 
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AW: Comedy is my forte. Practically 
everything | did at the Pasadena 
Playhouse was comectly. 


Q: So you like comedy. 


AW: It isn't a matter necessarily of 
what I like, you know; | like to act. 


Q: But if you could choose? 


AW: | tind it easier to do comedy and 
fhis is a peculiar thing because comedy is 
not the easiest thing to do. | am much 
more successful at comedy. | have to 
work a little harder and | am apt to be 
stilted sometimes in playing a heavy. 
Motion pictures is the worst caste system 
set up, including India, that I've ever 
heard of. Once you're established as 
something, that's it. It's almost im- 
possible to get out of that rut unless you 
become a great star and you're able then 
fo deman certain things—a status | never 
attained. | had done, under the Federal 
Theater Project, the play “Blind Alley” 
where | played a neurotic killer. it was as 
the result of this performance that | 
started working in pictures—and that was 
a heavy. So ! was a heavy. 
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CO - EDITOR OF SERIAL WORLD AND AUTHOR OF 
THIS INTERVIEW, GREG JACKSON JR., CHATS WITH 
ANTHONY WARDE WHOSE SCREEN CAREER IS 
SECOND TO NONE. IN FACT, S.W. HONORS MR. 
WARDE AS OUR 1ST VILLAIN OF THE YEAR. 
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—SERIAL PROFILES — 


BY CHARLES McCLEARY 
ARTWORK BY - BOBB LYNES 


Lets take a brief look at some of the people who helped 
to make serials the great fun that they were. If some of 
your favorites don't appear this month, perhaps we'll get 
to them in a later issue. 

TOM TYLER... was born Vincent Markowski in Port 
Henry, New York, on Aug. 9, 1903 and began his career in 
the mid-twenties in silent westerns. Tom starred in serials 
for all three of the major serial-producing studios, one of 
only three actors to do so. Tom's serials were ‘‘Battling 
With Buffalo Bill,” “Jungle Mystery", “Clancy of the 
Mounted", “The Phantom of the Air", ‘Adventures of 
Captain Marvel” and “The Phantom”. Tom also starred 
in countless B-westerns, probably the most noteworthy of 
which were the 13 Three Mesquiteers series westerns he 
did during 1941-1943. He also appeared in such epic 
productions as “Gone With the Wind" and “Stagecoach”. 
Tom's last role was in “Cow Country" in 1952. He died 
May 1, 1954, in Detroit, Michigan. 

ROD CAMERON ... was born Roderick Cox in Calgary, 
Canada, on Dec. 7, 1912, and first started working in 
pictures in the late thirties. After a series of supporting 
roles, Rod's first starring role was in the 1942 Republic 
serial ‘‘G-Men Vs. The Black Dragon", in which he 
portrayed Rex Bennett, a government agent. The 
following year, Rod portrayed the same character in the 
far superior "Secret Service In Darkest Africa". These 
were the only two serials in which Cameron appeared. He 
went on to star in many major westerns and adventure 
pictures and has had three starring TV series. Cameron is 
Still active in both movies and television. 

GENE AUTRY ... was born in Tioga, Texas, on Sep- 
tember 29, 1907, and began his show business career as a 
radio singer in the late twenties. Gene's radio work 
brought him to the attention of producer Nat Levine, who 
brought Autry to Hollywood to appear in motion pictures. 
Autry's first role was in the Ken Maynard western, ‘In 
Old Santa Fe". Autry then starred in his only serial, “The 
Phantom Empire", produced by Mascot in 1935. Gene 
then went on to appear in a series of extremely successful 
B-westerns for both Republic and Columbia. Gene also 


VICTOR JORY & CHARLIE KING IN had a very successful radio show during this time. He 


later starred in his own TV show and produced several 


“GREEN ARCHER” other successful shows. In addition to his successful 

theatrical career, Gene distinguished himself in the U.S. 
i Air Corps during World War II and also in the business 
world. Gene has owned several hotels, a radio station, a 
television station and the California Angels baseball 
team. 

DENNIS MOORE... was born Dennis Meadows in Fort 
Worth, Texas, on January 26, 1908, and began his film 
career in the mid-thirties. Dennis is another actor who 
starred in serials for all three of the major serial- 
producing studios. Moore's serials were “Raiders of 
Ghost City", “The Master Key", “The Purple Monster 
Strikes", “The Mysterious Mr. M", “Perils of the 
Wilderness” and “Blazing the Overland Trail". Moore 
also appeared in many westerns and B-features, mostly in 
supporting roles. He also was a member of the Range 

: Busters trio in four westerns. He died on March 1, 1964. 
VICTOR JORY . .. was born in Dawson City, Alaska, on 
JEAN ROGERS & MONTE BLUE IN November 23, 1902. During his long screen career, Jory 
SECRET AGENT X-9 appeared in two serials, the very entertaining ‘‘The Green 


“HEY BOB, THE VIGILANTES ARE COMING,” 
YELLS RAYMOND HATTON AS GUINN 
"BIG BOY" WILLIAMS AND THE ONE AND 


ONLY BOB LIVINGSTON LOOK ON. 


Archer” and "The Shadow”, both released by Columbia in 
1940. Jory also appeared in a number of major features 
and is also well remembered for his role as the villainous 
overseer in '*Gone With the Wind". Jory also starred in his 
own TV series, “Manhunt”, which was seen in the late 
fifties and early sixties. Jory still works in television, 
radio and films, as well as writing a travel column which 
appears in many newspapers. 

JEAN ROGERS was born in Belmont, 
Massachusetts, on March 25, 1916. She won a beauty 
contest in her home town which led to a trip to Hollywood 
and contracts with Universal and MGM. Jean appeared in 
six Universal serials, all during the mid-thirties. Her 
serials included ''Tailspin Tommy In the Great Air 
Mystery", "Ace Drummond", “Flash Gordon", “Ad- 


FOR SALE 


16MM SOUND FEATURES 

“The Chinese Cat" - Sidney Toler as Charlie Chan....... 
"Bullets and Saddles” - The Range Busters............. 
"Land of Hunted Men” . The Range Busters............ 
“Trailing Double Trouble" - The Range Busters....... 

"Boot Hill Bandits” - The Range Busters............... 
"Prairie Outlaws” - Eddie Dean, Lash Larue.......... 

“The Gunman from Bodie” - The Rough Riders...... 
"Outlaw Trail" - Hoot Gibon, Bob Steele, Chief Thundercloud 
..$ 89.00 


"The Purple Vigilantes” - 
"Ghost Town Gold" . 
"Rustlers Valley” - 


The Three 'Mesquiteers. . 

The Three Mesquiteers.. 

Hopalong Cassidy; Complete and Uncut 
"False Colors” - Hopalong Cassidy; Complete and Uncut. $ 89.00 
“Pride of the West” - Hopalong Cassidy; Complete and Uncut 


aL apa y san Se A . $ 89.00 
obras np alate and 
..$ 89.00 


"Mopalong Rides Again” . 
UNCUT o ag 


“Robin Hood of the Pecos” - Roy Rogers, Gabby Hayes . .$ 89.00 
“Bad Man of Deadwood” - Roy Rogers, Gabby Hayes .. .$ 89.00 
"The Man From Cheyenne” - Roy Rogers, Gabby Hayes .$ 89.00 


“Hands Across the Border” - 
"Bitter Creek" - 


Roy Rogers............. 
Wild - Bill “Elliott. naie enen oa 
ORDER FROM 
SATURDAY MATINEE FILM SOCIETY 
P. O. BOX 48833 
LOS ANGELES, CALIF. 90048 
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MILBURN STONE, FUZZY KNIGHT AND 
MARJORIE WEAVER TRY TO SOLVE "THE 
GREAT ALASKAN MYSTERY" 


ventures of Frank Merriwell", ‘‘Secret Agent X-9" and 


“Flash Gordon's Trip to Mars". Naturally, her most 
remembered role was that of Dale Arden in the first two 
Flash Gordon serials in which she was constantly 
menaced by Ming the Merciless. Jean retired from the 
screen in the late forties. 

ROBERT LIVINGSTON... was born Robert Randall in 
Quincy, Illinois, on December 9, 1908. He is the brother of 
the late western actor, Jack Randall. After a series of 
minor roles, Livingston won the starring role of The Eagle 
in the 1936 serial, “The Vigilantes Are Coming". This 
started Livingston on his way. He was then chosen to 
portray one of the Three Mesquiteers in the extremely 
successful western series being produced at Republic. 
Livingston appeared in 29 Three Mesquiteers features 
between 1936 and 1941. His only other serial was “The 
Lone Ranger Rides Again" which was released in 1939. 
After 1941, Livingston starred in a few minor westerns at 
PRC and then spent the remainder of his career in sup- 
porting roles, often portraying the heavy in westerns with 
Gene Autry and Tim Holt. Livingston is now retired and 
living in the southern California area. 

MILBURN STONE . .. was born in Burrton, Kansas, on 
July 5, 1904. Stone played many supporting roles through 
the thirties and early forties, probably the best known of 
which were his roles in the Tailspin Tommy Series. Stone 
appeared in three serials, “The Great Alaskan Mystery”, 
"The Master Key" and “The Royal Mounted Rides 
Again", the first two of these being starring roles. In the 
years that followed, Stone played many more supporting 
roles, the most impressive of which was probably his role 
of the scout in Arrowhead" with Charlton Heston. In 
1955, Stone began the role of Doc Adams, in the Gunsmoke 
television series, a role he is still playing. 

DAVID SHARPE . .. was born in St. Louis, Missouri, in 
1911. An exceptionally fine stuntman, many of Sharpe's 
finest screen performances have gone unbilled, E.G.; his 
roles in “Adventures of Captain Marvel", “Perils of 
Nyoka" and “Jungle Girl". Dave was given one of the 
starring roles in another fine serial, *Daredevils of the 
Red Circle". Dave also starred in four of the Range 
Busters westerns before entering military service during 
World War II. Sharpe is still active in stunt work today 
and is often seen on the F.B.I. television series. 
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Anyone who is a fan of serials is, in 
most cases, also a fan of B-westerns. The 
western, more than any other subject 
matter, was ideally suited to the serial 
format. The film studios reasoned, and 
correctly, that fans would jump at the 
opportunity to see their favorite western 
star week after week at the theatre in a 
twelve to fifteen episode serial. 

More than half of Mascot's serial output 
in the early thirties were western ad- 
ventures featuring big name western 
stars such as Ken Maynard, Tom Mix, 
Tom Tyler and Johnny Mack Brown. At 
the same time, Buck Jones was making 
several western serials for Universal. 

A great many of the actors who were 
featured in westerns for Republic, 
Universal and Columbia performed 
similar duties in western serials for their 
respective studios. 

Such great western stars as Wild Bill 
Elliott, Bob Livingston, Crash Corrigan 
and Rocky Lane first achieved stardom in 
serials before going on to greater success 
in B-westerns. 

This article will attempt to deal with 
one facet of the western film genre. There 
is without a doubt no more successful 
formula in the B-western film than that of 
the western trio. 

After the tremendous success of the 
first western trio series, Republic Pic. 
tures’ Three Mesquiteers, there sub- 
sequently followed a plethora of other 
western trios, some highly successful in 
their own right, others not so successful 
due to their obvious and lackluster at- 
tempt to capitalize on the popularity of 
trio westerns. 

Today, when the western fan discusses 
the trio westerns, the most popular trios 
are the Three Mesquiteers, the Rough 
Riders, the Range Busters and the 
Trailblazers. This article will attempt to 
analyze these four trios, and more im- 
portantly, the stars within these trios. 

The first trio western was ''Powder- 
smoke Range," RKO Pictures, 1935. This 
film introduced the characters of Tucson 
Smith, Stoney Brooke and Lullaby Joslin, 
who called themselves the Three 
Mesquiteers. Featuring Harry Carey as 
Smith, Hoot Gibson as Brooke and Guinn 
'Big Boy' Williams as Joslin, the film had 
the greatest roundup of western stars 
before or since. Also in the film were Bob 
Steele, Tom Tyler, William Farnum, 
Wally Wales and Buddy Roosevelt. Tyler, 
who by this time had starred in five 
serials and was an established western 
star, did an abrupt change of character 
playing a sympathetic villain who is 
killed in a gunfight. 

The following year, 1936, Republic 
Pictures released the first film in the 
Three Mesquiteer series. Entitled “The 
Three Mesquiteers," it featured Bob 
Livingston as Brooke, Ray Corrigan as 
Smith and Syd Saylor as Joslin. 

In the second film, Max Terhune 
assumed the role of Joslin. The producers 
wanted more character and someone who 
could present some different comic 
possibilities, Though Saylor had great 
comedic talent, he seemed somewhat out 
of place in a western. It was only two 
years before that Saylor and his bobbing 
Adam's apple were very much in 
evidence in two Mascot serials, “The Lost 
Jungle” with Clyde Beatty and "Mystery 
Mountain,” which starred Ken Maynard. 

Beginning with “Ghost Town Gold” in 
1936, Livingston, Corrigan and Terhune 
made fifteen films together until 1938. 

Bob Livingston starred as the Eagle in 
Republic's second serial, “The Vigilantes 
Are Coming," 1936. With such great 


response to Livingston in this serial, 
Republic decided to cast him as the lead 
Character in the Three Mesquiteers films. 
Following his popularity in this series, 
Republic decided to try and lift 
Livingston out of westerns and into a 
variety of films. Though Livingston 
performed capably, the films themselves 
were mediocre at best. 

Before leaving this point in Livingston's 
career, it is to be noted that Ralph Byrd 
replaced Livingston in the 1937 Three 
Mesquiteer film, ‘Trigger Trio.” Earlier 
in the year, Byrd had firmly established 
himself in Repubiic's serial," “Dick 
Tracy,” and followed this up with another 
fine serial, "S O S Coastguard.” Though 
he performed creditably, Byrd was 
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THE RANGE BUSTERS - 
JOHN “DUSTY” KING - MAX 
RHUNE . DAVE SHARPE 
MADE FOUR FILMS IN 1942-43 


chosen to replace Livingston because of 
his increasing popularity, rather than his 
ability to play westerns. 

Regarding Livingston's absence, he, 
Corrigan and Terhune had gone Swim- 
ming after the day’s filming was com- 
pleted. In diving off a bridge Livingston 
badly cut the top of his head. Though he 
was only incapacitated a few weeks, 
Republic’s shooting schedule was so tight 
they could not afford to delay filming until 
he recovered. 

In 1939, Livingston returned to westerns 
in Republic’s fine fifteen chapter serial 
sequel, “The Lone Ranger Rides Again." 
Realizing where his success and 
Popularity lay, Republic returned him to 
the Three Mesquiteer series and the role 
of Stoney Brooke, which was recently 
vacated by John Wayne, who had finally 
finished his B-western career with the 
Success of ‘Stagecoach.’ Livingston 
made seven films in 1939-40 along with 
Duncan Renaldo and Raymond Hatton. 
While Livingston played Brooke, the 
characters of Tucson Smith and Lullaby 
Joslin were dropped as Renaldo played 
Rico and Hatton played Rusty. 

In 1940, Bob Steele and Rufe Davis 
replaced Renaldo and Hatton and the 
Characters of Smith and Joslin were 
revived. Livingston made six films with 
Steele and Davis until his contract with 
Republic expired. He played out his 


REEL BOOKS 
By Jim Hitt 


Yesterday's Saturdays Vol. 1, issue No. 1, 
The Westerns of Republic 1935-39 

Published by Pen-Del Publications, 908 
West Wall, Midland Texas, $10.00. 

The B western has seen the publication 
of a number of books and magazines 
devoted to it over the past few years. Alan 
Barbour has been the most prolific with 
his publications, among which is perhaps 
the best of all, The Thrill of 1t All. Most 
have been general publications that have 
attempted in one way or another to cover 
the entire field. 

Now comes the age of specialization — 
Yesterday's Saturdays: The Westerns of 
Republic 1935-39, a book that deals with 
the golden age from that great action 
studio when they had such stars as 
Johnny Mack Brown, Bob Steele, Gene 
Autry, Roy Rogers, Ray ‘’Crash” 
Corrigan, Bob Livingston, Max Terhune, 
and that great superstar of them all, John 
Wayne. 

It is a great idea, worthy of a first class 
treatment. But what we get isn't first 
class. It's just a couple of fans' tribute to 
B westerns, That doesn't mean it has to be 
bad, of course. Look at what Alan Bar- 
bour has done with his enthusiasm. 

And this publication isn‘t really bad. 
Its just amaturish. 

The book contains 106 entries, and each 
entry has a full page devoted to it, and 
therein lies one of the problems. Each 
entry, as it stands in the book, doesn't 
need a page. There is a lot of blank space 
here, which would seem to say something 
about poor layout planning. 

There are abundant reproductions of 
posters and lobby cards from the films, 
although the selections are hardly ex- 
citing. And the quality of reproduction 
varies from mediocre to terrible. Some of 
the photos are so dark or blurry as to be 
almost indistinguishable. 

In the introduction, the editor, Les 
Adams, states that he is attempting 
herein to avoid the mistakes that plagued 
similar books. But in content he offers us 
the same old format as most of the Citadel 
publications, such as The Films of John 
Wayne. Each film in Yesterday's 
Saturdays is given a still or two, the cast 
and credits. 

One ommission that is particularly 
irksome is the original running time of 
each film. 

But perhaps the most crucial omission 
of all is that of any critical commentary. 
The book simply presents some 
reproductions of stills and some stylized 
information — cast, credits, release date, 
synopsis. 

Certainly a fan has a right to pay 
fribute to the thing he loves, but blind 
devotion without any critical evaluation 
provides little of lasting value. Alan 
Barbour in his books on serials and B 
westerns understands this, and that 
makes his books not only interesting to 
look at but fascinating to read. 


SS 


western career with six Lone Rider 
features for PRC Pictures in 1942-43, and 
Then returned to Republic in 1944 com- 
pleting his western career in three 
features with Smiley Burnette. 
Livingston starred in a couple non- 
westerns in 1945.46, most notably “Valley 
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of the Zombies,” and then played sup- 
porring roles in various films in the late 
forties and early fifties. 

As with Livingston, Ray 'Crash' 
Corrigan first gained prominence in the 
Republic serial, “Undersea Kingdom," 
1936. Ironically, in Republic's first serial, 
"Darkest Africa," 1936, which starred 
Clyde Beatty, Corrigan had a small role 
as one of the batmen in the city of Joba. 
For the most part, Corrigan's face was 
covered by a helmet which extended 
down over part of his face. And to obscure 
things further, he was listed in the credits 
under his real name of Ray Benard. And 
in "The Vigilantes Are Coming," using 
fhe name Ray Corrigan, he played 
Captain Fremont, a role secondary to star 
Bob Livingston. 


“To Be Continued” 
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“THEY'RE GOING TO 


CONQUER THE WORLD 
. . . AGAIN" 


BY ERIC HOFFMAN 


In the lexicon of serial plot-lines, the mystery—action, .antastic, 
jungle and western story made up the general divisions of plot. 
Sometimes they would be combined (as in the case of combining 
the elements of the far-out fantastic with the jungle story in such 
serials as “The Lost City" and “Darkest Africa”) 

But generally, when the fantastic is thought of, the science- 
fiction oriented serials come to mind, particularly if it means 
plans from outer space to conquer Earth or visits to other planets. 
"Flash Gordon” and “Buck Rogers” opened the way in an era 
when their type of fantasy was generally considered by adult- 
$....What else?...' That crazy, Buck Rogers stuff.” 

The Gordon serials and Buck Rogers film are classics in their 
own right, enduring today either as pure thrilling adventure or as 
'camp' depending on the audiences. Some groups have cheered on 
Buster Grabbe as he battled through 40 episodes the minions of 
Ming the Merciless ( and Queen Azura of Mars in the second film) 
or the legions of “Killer Kane's” outlaw city of the future; others 
have cheered the good guys, but also expressed a hefty admiration 
for the villains, particularly old Ming, the "Fu Manchu of Outer 
Space’’ as one person referred to him. 

But the Gordon and Rogers adventures have served as the basis 
for innumerable articles, and while this slight mention of them 
serves as kind of a salute, they will be held back for more detailed 
presentations in future Serial World issues. Instead, I’m going to 
present a brief look at the aftermath of these four adventures, 
beginning with 1945 at Republic Studios. 

“The Purple Monster Strikes" was the first of Republic’s ex- 
cursions into the menace-from-outer-space-shtick as an attempt to 
take up the definite slack that had occurred when the Axis powers 
were soundly beaten and the most terrible of true-life heavies had 
iust about vanished from the screen. 

The final release for 1945, “Purple Monster’ came about at the 
period when economy was dictating the size and, sometimes the 
quality of the serials. Episodes had been shortened by them from 
the original 25-30 minute opener and 16-19 follow-up episode to a 
20 minute openera dn 13 minute follow-ups. The emphasis was on 
the action, which was Republic's specialty, with, to the dismay of 
some buffs, the story-line serving merely as a backdrop or con- 
necting chain for a series of technical destruction sequences or the 
all-out screen fights put together by the studio. 

Written by six writers (Royal Cole, Albert DeMond, Basil 
Dickey, Lynn Perkins, Joseph Poland and Barney Sarecky), 
“Purple Monster” placed master serial baddie Roy Barcroft in 
fhe second out-of-character role in his chapter-play career, a man 
from Mars. Usually cast as trigger-happy outlaws of the West or 
trigger -happy gunmen of today (both obviously.....trigger happy), 
Barcroft relished this kind of part. 

Clad in a tight fitting outfit with a bixarre hood and trimmings, 
Barcroft was a heavy with one of the most unusual alter -egos for a 
film—the body of a dead man. The film itself began with the 
sighting of ‘‘a strange, purple light’’ speeding towards Earth by 
astronomer -scientist Cyrus Layton. Following the object’s course 
with his telescope, Layton, drives out to the expected point of 
landing. The rocket crashes and before it bursts into final, 
destructive flame, a strangely dressed man, the Purple Monster, 
pops out of the passenger shell, and joins him, aware of Dr. Layton 
and a secret-project the scientist is working on-a jetpowered 
rocketship. At first enthusiastic at having a visitor from another 
planet at his observatory, Layton finds he’s made a fatal mistake 
as the allen reveals that he is the vanguard for an invasion of 
Earth by his home planet, Mars. Layton is dispatched by a pellet 
of gas that makes up Mars’ atmosphere but is fatal to humans. For 
the remainder of the serial, the Purple Monster managed to get 
whatever information he needed to continue building Dr. Layton's 
Spaceship (under orders of the Emperor of Mars) and plot against 
hero Graig Foster of the Science Research Foundation and - 
Layton's niece Sheila. At least one room-wrecking brawl occurred 
in each episode, with plenty of the Lydecker miniatures and super- 
explosions abounding until the Purple Monster tried to make his 
getaway in the completed spaceship . . . only to be blasted to bits 
by Graig with one of the allien's own weapons, a super-ray device 
known as the Electro-Annihilator. 


Barcroft is the main strength in character of the film as the 
alien, alternating for honors with James Graven, who alternated 
between hypocritical respectability and outright evil as the 
possessed Layton. The studio’s reigning serial queen, Linda 
Stirling, got more than her share of lumps in this epic, nearly 
getting killed, according to one report, in a water tank during 
shooting. As the hero, Dennis Moore got into things, even though 


the book “Science-Fiction | The Cinema” referred to him as a ''5 
foot tall hero." Stuntman-actor Bud Geary was a vicious hen- 
chman, not above blasting cars on a hghway with the Annihilator 
to test out ifs powers (and possibly to have a little 'harmless' fun 
as well—hoo boy! ). 

BRICK BRADFORD, fhe popular King Features strip, got its 
serial innings in a half and half 1947 production by Columbia: via 
Sam Katzman. With Kane Richmond making his final serial ap- 
pearance as the dauntless interstellar gladiator, the serial 
scorned the use of rocket ships or other space vehicles for journies 
to other planets. Instead of such conveyances, Bradford and his 
friends battled the forces of the dictator queen of the Moon (Carol 
Forman), Kahia, after going through the ‘Crystal Door’, a "4th 
Dimensional device that broke the subject down, apparently, into 
atoms and shot them through space to a receivning station on the 
lunar surface (sent earlier by robot controlled rocket). Of course, 
all attempts to have scientific accuracy went out the window as 
Bradford and his cohorts romped around the Moon’s surface 
without space suits or helmets, apparently in a spot where there 
was atmosphere! Of course the "Moon Warriors” weren't exactly 
what you would call awe-inspiring; their dress seemed to by 
helmets from an knights-of-oldfilm, T-shirts, shorts (bermuda 
variety) and sandles or moccasins! 

Despite this very obvious drawback, “Bradford” was at least 
fun for about the first 5⁄2 episodes and part of chapter nine, then it 
degenerated into an almost never.ending chase over the open 
mountain countryside at what some fans have cynically referred 
to as '"Katzman's Health Resort.” 

Richmond was a good Bradford , despite the fact that his hair 
didn't match the blond looks of his newspaper counterpart, Rick 
Vallin was his comedy side-kick “Sandy”, Linda Johnson and 
Pierre Watkin were Brick's girlfriend June and Prof. Salisbury, 
respectively. John Merton, head shaved bald a la "Hop Narrigan’’ 
was master scientist Dr. Tymak, inventor of the "Crystal Door” 
and the “Time Top" which travelled in time. The villains of the 
piece, earthside, were Charles Quigley, John Hart, Jack Ingram, 
Charles King and others of the Katzman stock company. On the 
Moon, the aforementioned Miss Foreman, Robert Barron and 
Gene Roth led the lunar bad guys, while Nelson Leigh and Helene 
Stanley led the moon people (who looked very human-ahem!) in 
rebellion against the heavies. 

When Sam Katzman dicided to make a serial edition of Jules 
Verne's classic sequel to “20,000 Leagues Under the Sea," 
"Mysterious Island,” he decided to take no chances in catching the 
fancy of serial audiences. Keeping somewhat to the original novel, 
Katzman had his writers add a new wrinkle to the plot; invaders 
from the planet Mercury led by attractive, if hostile Karen 
Randle, the Mercurians arrived on the uncharted Island in search 
of a particular radioactive mineral, so popular that, according to 
Captain Nemo, it could destroy the world. The Mercurias' 
costumes consisted of hoods from the Spider serials, with added 
trimming worn with Flash Gordon outfits. 

Opposing the plot of the Mercuians, as well as natives and 
pirates were Richard Crane as Captin Harding, Marshall Reed as 
Pencroft, Ralph Hodges as young Bert, Hugh Prosser as Spillet, 
the war correspondent, and Bernard Hamilton as Hardling’s 
servant Nab. Leonard Penn got a chance to get away from his 
heavy portrayals to pop up as Capt. Nemo, garbed in black and 
wearing a bizarre, head-covering helmet, as well as seeming to 
have the ability to walk through rock walls—actually through 
hidden doors. Jules Vern would never have completely 
recognized his novel. In the trailer for the serial, the Mercurian 
spaceship was stock footage of the time top from "'Brick Brad- 
ford." Spencer G. Bennett directed and Lewis Clay, Royal Cole 
and George Plympton wrote the screeplay. 

With science-fiction going great guns in theaters, Republic 
decided to start the ball rolling by using the old alien-come-to- 
Earth plot in "Flying Disc Man From Mars” (1951). Directed by 
Fred C. Brannon, written by Ronald Davidson. 

Coming to Earth, via stock footage of the rocket crash from 
"Purple Monster’, Martian Gregory Gay Joines forces with 
Scientist James Craven, a builder of experimental aircraft, who 
harbors a secret desire for power, to “bring your planet under the 
control of Supreme Dictator of Mars!” Enlisting the aid of heavies 
Harry Lauter and Richard Irving, Craven and Gay utilize a "semi. 
disc plane," which provided an interesting situation since the 
“disc ship” was the Falcon ship of the Axis agents in ‘King of the 
Mounties” (1942). All shots of its various flights, air battles, 


Page 13 


"MYSTERIOUS ISLAND” 


^» di 


"e ` M “ad is 
1951's "FLYING DISC MAN FROM MARS 
GREGORY GAY IS THE "SUPREME DICTATOR 
FROM MARS." JAMES CRAVEN LOOKS ON 
IN AWE. NOTE THAT GAY IS WEARING THE 
OLD PURPLE MONSTER SUIT TO MATCH 
OPENING STOCK OF BARCROFT'S LANDING 
ON EARTH FROM "MONSTER" 


E 


IS THIS ANY WAY TO RUN A MAD LAB? 
"THE LOST PLANET" - TURN THE PAGE AND 
SEE WHAT HAPPENS 


“BOOM”! - “YOU BET IT ISN'T 
“LOST PLANET FEATURING GENE 
ROTH AND MICHAEL FOX. 


“RADAR MEN FROM THE MOON” 


ANOTHER MAD LAB IN BETTER CONDITION 


CONTINUED FROM PAGE 13..... 


bombing run montage, landings and takeoffs in its volcano hideout 
were lifted almost intact from the Mountie adventure. But to make 
sure the stock footage matched the new footage of Gay and his 
aides working with the ship, the Japanese Rising Sun symbol was 
left intact on the tail section! Walter Reed, Lois Collier and Sandy 
Sanders were assigned the job of defending Earth from the 
potential invasion (even though they didn’t know what the enemy 
was up to). Fred Brannon directed from Ronald Davidson 
screenplay; a contrast to the multiple writers that helped make 
the studio’s serials the fun they were. 


With space travel going great guns as one of the top fantasies in 


American minds, Republic decided to make thelr next adventure 
interstellar; "Radar Men From The Moon" pitted hero Com- 
mando Cody—"' Sky Marshal of the Universe’ against a possible 
invasion from the Moon. Armed with scientific knowledge, two 
assistants, a rocket ship (one of the last of the excellent miniatures 
by the Lydeckers) and the studio rocket-suit, Cody and his friends 
battled the plans of Retik, ruler of the Moon to break down Earth's 
defenses by having his Earth agents build a cache of super-ray 
guns and hiring criminals to fire them at defense bases, com- 


munications, power and transport centers, etc. For 12 episodes, 
Cody battled Retik's Earth agents (Clayton Moore—a sharp 
contrast to his Lone Ranger image—, Bob Stevenson and Peter 
Brocco as an alien envoy from the Moon) and took on the mad 
dictator himself on his home world, before destroying Retik on 
Earth with one of his own ray guns as the alien tried to flee in his 
Own personal spaceship. 


Geogre Wallace was heroic as Cody, Aline Towne as Jon, his 
aide, and William Bakewell, who had portrayed "Hop Harrigan” 
for Columbia back in 1946, provided backup, and some comedy 
relief, for Cody as Ted Richards. As the master mind of the in- 
vasion of Earth, Roy Barcroft almost did a reprise of his Purple 
Monster character. Dressed in ornate robes and wearing his 
Purple Monster hood, Barcroft popped up once or twice in each 
episode, usually radioing his Earth agents; at the end, for 
his moments on Earth, he donned his Purple Monster suit once 
again, enabling the studio to cut economic corners by using the 
entire last few minutes from “Purple Monster" (Barcroft’s 
fleeing into his spaceship, its takeoff and destruction—with new 
footage intercut). Roy mentioned that his sequences were shot 
during a one or two day period—he always chuckled about if. 

1953 saw the last entries in the earth-vs.alien serial sweep- 
stakes. Republic’s entry was an unusual experiment entitled 
“Commando Cody—Sky Marshal of the Universe”, derived from 
their hero of “Radar Men From the Moon, which apparently had 
made a hit with serial audiences. This was a departure for 
Republic from its usual serial format in that each “episode” was 
nearly a half hour and was a complete story in itself, although the 
basic story thread was maintained—Commando Cody battling the 
attempts of the Ruler to add Earth to his list of conquered worlds. 
With his spaceship (3rd time around), rocket-suit (ditto), 
assistants, super weapons and science (including an interesting 
gimmick, a controlled blanket of cosmic dust surrounding Earth's 
atmosphere, that would burn up any spacecraft not equipped with 
a "disperal; ray”) Cody and his pals finally did in the ruler on the 
planet Mercury. 


Judd Holdren was Cody, dressed up in a semi-military uniform 
as betitted his title, wearing a mask—apparently just in case 
Holdren wanted out of the series. Aline Towne seemed to make a 
career of assistant Republic's heroes in fheir outer-space 
escapades, while the third hero went through a change. William 
Shallert, who has become a well-known character favorite as of 
late, was cast as Ted Richards. But after the third story, Shallert 
was replaced by Richard Crane (who had already done some 
space-jockeying as "Rocky Jones, Space Ranger") as Dick 
Preston. Gregory Gay was the mad ruler, aided by (at times) in 
his lab by Gloria Pall as Volupta, one of the best looking mad 
scientist’s aid one could find. On Earth, the Ruler's main agents 
included Lyle Talbot (for the bulk of the series), Peter Brocco and, 
as an alien for one episode, Stanley Waxman (doing a gig in 
Barcroft's Purple Monster suit). Originally released to theaters, 
"Cody'' really hit home when Genera! Foods sponsored it for 
television. Everybody who saw it went rocket-suit happy. The 
series still pops up today and, despite its comparitively disap- 
pointing quality (in comparison to Republic's best work), it still 
has followers. Inaccuracies prevailed quite offen.....one episode 
had Cody going out of his spaceship to make repairs in the middle 
0f space.....wearing only his rocket-suit outfit, no pressure suit! 


Franklin Adreon, Fred Brannon and Harry Keller shared 
directing credits, while Barry Shipman and Ronald Davidson 
handled the writing. 

The last gasp came from Columbia that same year which also 
saw Judd Holdren make his last journey into space In “The Lost 
Planet." As Rex Barrow, reporter, Holdren batfled, for 15 
episodes, mad scientest Michael Fox and henchmen Gene Roth, 
Jack George and Karl Davis to free the captive lost planet, Ergro 
from Fox's grasp, stopping his plan to conquer the universe. 

Writers George Plympton and Arthur Hoeri really went wild 
with this plot, with everybody rocketing back and forth between 
Earth and Erhro at the drop of a hat, logic be hanged. To really 
sell the film the bulk of the gimicks from the “Captain Video” 
serial were utilized wholesale, with new devices, such as an in- 
visibility box, hypnotic ray cabinet, Axial Propellor, Mind Control 
Machine, Prysmic Catapult, Thermic Disintegrator and the like 
thrown in at every slight plot development. You needed a score 
card to keep track. But even this plus the vallant efforts by 
Holdren, Vivian Mason, Fox, Roth and veteran serial sclentist 
Forrest Taylor couldn't help this mish-mash of outer-space 
madness. 


With “The Lost Planet,” the serial visitations to other worlds, 
and battles with invading aliens came to an end. Perhaps it was 
for the best. Quality had gone down in chapter-plays....and with it, 
that special sense of fantasy that made them all the more that 
special fun. ” ‘Tis true, ' TIS PITY....‘tis pity,’ tis true.” 


SERIAL STUMPER 


CAN YOU TELL US WHO THIS BLOND BEAUTY “TELL YOUR FRIENDS ABOUT SERIAL 
IS? WHAT CHAPTER PLAY WAS SHE IN? WORLD OR WE'LL LET YOU HAVE IT!" 
WHAT WAS HER NAME IN THE EPISODER? COMING UP NEXT - “THE SPIDER’S WEB - 


FIRST 50,000 CORRECT ANSWERS WINS HER SCENE FROM CHAPTER 5 - 
TELEPHONE NUMBER SHOOT TO KILL 


(ANSWER NEXT ISSUE) 
FILMS FOR SALE 


Films sold from one collector to another for home 
use only. No rights given or implied. Postage $1.50 
per feature and .55 for shorts. No COD's, please. 

No layaways. 


CLASSIFIED CHAPTERS 


WANTED- TOM MIX, CAPT. MIDNIGHT, ORPHAN 
ANNIE, SUPERMAN, THE SHADOW 
ETC ETC RINGS, MANUALS STATUES 
WANTED - WHAT HAVE YOU TO SELL 


Features: 
MR. SKEFFINGTON (1944) Bette Davis. Reduc- 


tion. Like new. $225.00 OR TRADE. . . CARL TERISON, ROUTE 
KNUTE ROCKNE, ALL AMERICAN (1940) Pat 1, CUMBERLAND, MAINE 04021 
O'Brien. Origninal, like new. $225.00 , ` 
39 STEPS (1935) Robert Donat. Directed by Hit- 


chcock. Good dupe. $200.00 
THE SEA WOLF (1941) Ed. G. Robinson, John 


Garfield, Ida Lupino. Good reversal. $250.00 DO YOU LIVE IN THE SAN FRANCISCO 
ME TEE a LARUM ERS (1941) Doug Sum ATTENTION BAY AREA? WOULD YOU LIKE TO GET 
i , Jr. y k 
WHEN WORLDS COLLIDE (color) (1951) Richard TOGETHER WITH OTHER SERIAL 
Derr, Barbara Rush. Original. $265.00 SERIAL FANS- BUFFS AT LEAST ONCE A MONTH TO 
23 PACES TO BAKER STREET (1956) Van John- WATCH SERIALS? WRITE: NORTHERN 


son, Vera Miles. Original. $175.00 
AGENT FOR HARM (1968) (color) Wendell Corey. 


Original. ! $155.00 
TRANSATLANTIC TUNNEL (1935) Richard Dix, C. 


CALIF. CLIFFHANGERS CLUB - 37 
EASTSIDE CIRCLE - PETALUMA, 
CALIF. 94952 


Aubrey Smith. Good dupe. $165.00 
THE SEA HAWK (1940) Errol Flynn. Goodreversal. $250.00 
NIGHTMARE (1944) Brian Donlevy. Original. $90.00 
VIOLENT ROAD (1958) Brian Keith, Dick Foran. 
Original. $95.00 6 CHAPTERS IN 8 mm OR SUPER 8 mm - 
UNTITLED GIRLIE FILM — Full 1600' reel. $95.00 BATMAN- np 00. 0. WHO S THAT - 600 PIX OF BIT 
horti: , STUNT - MEN, DRUNKS, 


he following Pete Smith Specialties are being offered at $40.00 
gach. All are originals in excellent condition: 
1. AQUA ANTICS (1942) 
2. DOUBLE DIVING (1939) 
3. JUNGLE JUVENILES NO. Ve (1937 
4. JUNGLE JUVENILES No. 2 (1938) 
5. SURF HEROES (1938) 
6. WATER BUGS (1941) 
(Running time: 10 minutes per short) 

William D. Gray 
6504 Barnaby Street N.W., 
Washington, D.C. 20015 


ETC. ur 00 - - FALLING FOR STARS - A 
BOOK DEVOTED TO STUNTMEN - $3.50. 
GREATEST STUNTS EVER - ACTION 
SHOTS OF MOVIE SERIAL STUNTS - 
$2.00 - 832x11 SERIAL SUPER HERO 
SKETCH SUITABLE FOR FRAMING 
$1.00. ALL ITEMS POST PAID - BAILY 
STUDIO, BOX 232 - S.W., MT. CLEMENS, 
MI. 48043 
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It’s The HEIGHT of FRIGHT: 


THE LOST s 1935 — 79 minutes. With William Stage Boyd, Kane Richmond and Claudia Dell. 
£ A “camp” action filled feature length serial condensation. 
16mm — $135.00 8mm Super magnetic sound — $100.00 


| Thunderbird Films - Box 4081 Los Angeles, Calif. 90054 
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